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Perfect Symmetry 
The tree-lined driveway 
(this page) establishes 
a sense of order that 
continues with the 
Federalist-style home’s 
architecture. In the living 
room (opposite page), an 
Edward Ferrell sofa in 
a Pierre Frey cotton, 
yellow silk pillows, 
an English armchair 
swathed in a green 
Manuel Canovas fabric, 
and a red painting, 
purchased more than 
25 years ago from the 
SFMOMA, combine to 
make a colorful splash. 
See Resources.

HISTORY
REMAKING

A FULL PALETTE  
OF COLOR INFUSES A 

NEW CANAAN HOME WITH 
YOUTHFUL MODERNITY

BY MINDY PANTIEL | PHOTOGRAPHY BY ANASTASSIOS MENTIS



W
ITH A RESUME that includes supervising ad campaigns for marketing 
gurus Ogilvy & Mather and more recently overseeing all of Citigroup’s 
brands, you’d expect Mayling McCormick to be someone who knows what 
she likes and isn’t afraid to take control. So it was no surprise when she 
decided to add interior design (more as an avocation) to her impressive list 
of accomplishments and imprint her impeccable style on the rooms of her 

New Canaan home. “Design is my true passion,” admits McCormick, also known in local society for 
having chaired the Greenwich Historical Society Antiquarius and the Sacred Heart Fashion Show. 

Upon approach, the home in question, a venerable estate purchased by McCormick and her husband, 
William, three years ago, looks like a structure frozen in time. With its meticulously pruned trees lining 
the gravel driveway, classic portico, and Palladian windows, it would be considered a Federal-period 
architectural landmark but for one small detail—it was built in 1989. The home’s original owners fell in 
love with Homewood House, a National Historic Landmark at Johns Hopkins University, and built a 
near replica of the 1801 residence in Connecticut. 

But it wasn’t when it was built that attracted the McCormicks; it was the home’s perfect proportions 
that were a primary attraction. “It has celestial symmetry,” says McCormick about the home’s 10-foot 
ceilings and balanced layout. “We moved into a truly magical home with the most incredible library 
you’ve ever seen.”

The interiors were in relatively good condition but overall “the house was uneven and tired.” Her 
intent, she says, “was to take away a little of the grandeur and opulence and make it a house that works 
for today. The kitchen and bathrooms hadn’t been touched since 1989.” For the structural considerations, 
McCormick hired architect Louise Brooks, who had renovated the home’s library for the previous own-
ers. Originally one floor, Brooks broke through the ceiling to create a two-story space lined with rich 
butternut wood shelving and cabinets.

Turning her talents to the kitchen, Brooks gutted the existing space. “I revised the floor plan by flip-
ping the locations of the original work area and breakfast nook and added floor-to-ceiling glass,” says 
Brooks. McCormick refers to the straightforward design with its classic Shaker style white cabinets and 

Horticultural Heaven An avid gardener, homeowner Mayling McCormick (below 
right) continued the work of the previous owner who established the yard with a wide 
variety of flowering trees. The home’s rear elevation (above) received a facelift at the 
hands of architect Louise Brooks (below left). 

Culinary Classic Designed by Louise Brooks, the totally renovated kitchen (right) 
features new windows and doors that fill the space with natural light. Nickel lanterns 
from Vaughan are suspended above a granite-topped island. Nickel faucet is by 
Michael Smith for Kallista. See Resources. 
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Past And 
Present In the 
kitchen dining 
nook (this page), 
McCormick, 
paired a 
contemporary 
painting by Wolf 
Kahn with a 
rustic looking 
table and chairs 
from RH. The 
seat fabric is 
by Elizabeth 
Eakins. The 
fireplace 
surround is 
black slate. See 
Resources.



Boldly Formal Bright 
Farrow & Ball wallpaper 
turns the oval dining 
room (opposite and below 
left) from traditional to 
transitional. The vintage 
Kindel chairs wear linen 
from Colefax and Fowler, 
and the side chairs are 
covered in Cowtan & Tout 
linen. The chandelier is 
from Agostino Antiques, 
and the carpet is from 
Stark. Bookish Retreat In 
the library (above), English 
armchairs are clothed in 
Bennison fabric; the coffee 
table is from Oomph; the 
antique partner’s desk is 
Baker; and the Brunschwig 
& Fils leopard ottoman 
features Clarence House 
trim. The white lacquer 
garden bench in the entry 
(right) is from Janus et 
Cie; and the red and white 
pillows wear Pierre Frey 
linen. See Resources.
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Second Story The main stair leads to the upper level of the library (above left and below) where the homeowner reads in an antique wing chair covered in Colefax and Fowler 
striped linen. The walls and shelves are crafted from butternut wood. Guest Respite A pair of antique cherry four-poster beds in the guest room (above right) are topped  
with Elizabeth Eakins pillows and throws and Pratesi linens. The candlestick lamps are from Vaughan, and the wallpaper is Stroheim & Romann. See Resources.

Blue Period In McCormick’s daughter’s room (above), the bed, night tables and bench are all from Lewis Mittman; 
bed linens are from Leontine Linens and John Robshaw. The antique armchair from John Rosselli is covered with 
John Robshaw linen. Masterful Domain Framed Besler tulips hang above the mahogany antique four-poster bed 
in the master bedroom (right). Bright green Oomph pillows add punch to the loveseat; and the Brunschwig & Fils 
ottoman sports Manual Canovas fabric and Clarence House fringe. See Resources.

gray mist granite counters as her Giorgio Armani kitchen. “With shades of gray, white and black it’s 
simple, timeless and tailored,” she says.

For her part, McCormick began by making a striking opening statement in the entry where she 
paired a bold red modern painting with a garden bench. “The previous entry was tan, brown and gilt 
and it was all too formal,” she says. “The painting, bench and leopard carpet on the stairs are meant to 
signal this house is a little different than you would expect.”

That concept continues in the living room where another red painting, floral print chairs, a Chinoise-
rie desk and a tufted ottoman rimmed with two different trims are a composed series of surprises. “I like 
dressmaker details,” says McCormick about the latter. “It’s like a finely tailored Chanel suit.”

In the library, a red Oomph coffee table supplies “a little moment of joy,” and armchairs topped with 
luscious Bennison linen infuse the space with elegance and sophistication. “Don’t fall in love with Ben-
nison linen,” warns McCormick. “It’s terribly expensive but there’s nothing like it.” 

Throughout the house, flourishes of red and orange emerged as the connective tissue. In dining room, 
striking Farrow & Ball wallpaper brightens the home’s most traditional space where the gesso ceiling 
medallion and grand chandelier were left in place as nods to the past. Even in the master suite, largely 
defined by calmer shades of blue and white, pops of red pepper the floral prints above the bed.

By the time she was done, McCormick’s hand was evident everywhere. “I tried to improve things and 
make the house more gracious,” she says. “We got rid of the old Colonial trappings and imbued it with a 
youthfulness and modernity more in keeping with 21st-century life.” ✹


